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pecuniary perplexities was constantly among his aims: to
amass wealth, never. We ought also to add that, in 1802,
by the voluntary solicitation of the Duke, he was ennobled;
a fact which we mention, for his sake by whose kindness
this honour was procured; not for the sake of Schiller, who
accepted it with gratitude, but had neither needed nor de-
sired it.

The official services expected of him in return for so
much kindness seem to have been slight, if any. Chiefly
or altogether of his own accord, he appears to have applied
himself to a close inspection of the theatre, and to have
shared with Goethe the task of superintending its concerns.
The rehearsals of new pieces commonly took place at the
house of one of these friends; they consulted together on
all such subjects, frankly and copiously. Schiller was not
slow to profit by the means of improvement thus afforded
him; in the mechanical details of his art he grew more
skilful: by a constant observation of the stage, he became
more acquainted with its capabilities and its laws. It was
not long till, with, his characteristic expansiveness of enter-
prise, he set about turning this new knowledge to account.
In conjunction with. Goethe, he remodelled his own Don
Carlos and his friend's Count J&jmont, altering both accord-
ing to his latest views of scenic propriety. It was farther
intended to treat, in the same manner, tho whole series of
leading German plays, and thus to produce a national stock
of dramatic pieces, formed according to the beat rules; a
vast project, in which some progress continued to be made,
though other labours often interrupted it. For the present,
Schiller was engaged with his Maria Stuart: it appeared
in 1800.

This tragedy will not detain us long. It is upon a
subject, tho incidents of which are now getting trite, and